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PREFACE. 

This little book is intended to be a companion work to the 
Handbooks on English and Foreign Hall Marks on Gold and 
Silver Plate. 

The late Mr. W. Chaffers' " L'Orf^vrerie Fran^tse " forms 
the foundation of this work ; but only that portion of it which 
may be considered usefiil to a collector of French plate has 
been reproduced here, and has been carefully revised 

The quantity of old French silver plate still in existence 
is not large; but a certain amount still remains, which is 
eagerly sought for by collectors for its beautiful workmanship 
and elegant design. 

Our thanks are due to General Sotheby for permission 
to reproduce as a frontispiece for this work an elegant little 
silver vessel, purchased by him some years ago at Paris. 

In consequence of certain dates and marks having been 
taken from Mr. Cripps' "Old French Plate" without his per- 
mission, a few leaves of this book were, at Mr. Cripps' request, 
withdrawn. The remainder of the work was given by Mr. 
W. D. Reeves to the writer, who has added other matter in 
these pages, in order to complete the book. 

C. A. M. 
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INTRODUCTION. 



In the Middle Ages most beautiful vessels of gold and silver were 
manufactured in France; indeed, the French have always been 
very expert in designing and modelling all kinds of articles made 
from the precious metals. France has been well called the 
nursery, and Limoges the cradle, of the goldsmith's art. 

French specimens of this beautiful craft are not now easily to 
be met with, for, unfortunately, almost all the works of the early 
artists have been melted down and destroyed. Louis XIV. 
and his nobles parted with the sumptuous silver vessels, and 
even the silver articles of furniture, belonging to them, to provide 
money for their necessities ; so that at the end of the seventeenth 
century there was a general holocaust in France of all vessels 
made of the precious metals. In the middle of the eighteenth 
century a good deal of plate was melted by the King and 
Princes. Again, during the great Revolution in 1789, the 
remaining precious wares, and those subsequently made, were 
sacrificed. 

A collector of French silver will therefore experience great 
difficulty in meeting with early specimens of plate. 

In France a system of stamping gold and silver ware was 
introduced in the thirteenth century. The curious manner, how- 
ever, in which French marks have been chosen, has made it very 
difficult to assign a date to French plate. 

After the simple and uniform methods of stamping plate 
adopted in England, by the use of the lion passant, from the arms 
of England, appropriately denoting the standard; and the leopard's 
head, taken from the arms of the Goldsmiths' Company, denoting 
the assay; with the alphabetical cycles, enabling us to determine 
the exact date of manufacture ; and later, the head of the sovereign 
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2 FRENCH HALL MARKS ON PLATE 

attesting payment of the duty, we are astonished and perplexed 
at the complicated and apparently incongruous methods adopted 
on the Continent, by the employment of punches of animals, 
birds, classical heads, fabulous animals, and copies from Greek 
coins, which would baffle all the attempts of a sphinx to guess 
at their meaning; and which, moreover, appear to undei^o a 
change every twenty er thicty years, new designs from heathen 
mythology being substituted to represent the various standards. 
In fact, it appears to have been the aim of the projectors of the 
laws to keep the secret of time and place entirely within the 
knowledge of the officials alone; hiert^lyphics of the Assay 
Offices and the wardens were inserted, that fraudulent imitations 
of the marks might be more easily detected by them. This is 
especially the case in France, where the double stamping or 
counter-marking on the upper and under surfaces of plate is 
effected at the same blow, by means of what are termed btgomes 
or engraved punches apphed by a screw to the anvil, representing 
insects, &c. 

In France a date letter was used down to the time of the 
Revolution in 1789, when all the laws of imposts were abolished, 
and there was no sort of restriction with r^ard to the standards 
of gold and silver, the manufacturers making whatever quality 
they pleased. The great French Act of the 19 Brumaire, An VI. 
(1797), formed the groundwork of all future legislation on the 
standard and assay of the precious metals, but the alphabetical 
date mark was not revived, and nearly all Continental States 
seem to have founded their systems on this important law. 

In the Lh're des Milters, for the regulation of trades in 
France, compiled by Etienne Boileau, Provost of Paris, 1258-1269, 
we find some of the rules by which the goldsmiths were regulated, 
and that masters were appointed to see them carried into effect. 
This was probably the first institution of the Goldsmiths' Com- 
pany in Paris, in which we meet with the following clauses, in 
the old language of the time of Saint Louis ; — 

" Nus orfevres ne puet ouvrer d'or Si Paris qu'il ne soJt k la 
touche de Paris ou mieudres, laquele tonche passe touz les ors 
de quoi on ceuvre en nule terre." No goldsmith may work gold 
in Paris which is not of the Paris touch or better, which touch 
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INTRODUCTION 3 

or standard surpasses all the gold which is worked in any other 
country. 

" Nus orfevres ne puet ouvrer k Paris d'argent que il ne soit 
ausi bons come estelins ou mieudres." No goldsmith may work 
at Paris any silver which is not as good as sterling (of England) 
or better, 

" Nus orfevres ne puet avoir que un aprenti estrange mes de 
son lignage ou du lignage sa fame, soit de loing soit de pres en 
peut-il avoir tant come il li plaist." No goldsmith can have but 
one apprentice who is a stranger, but as many of his or his 
wife's relations as he pleases. 

"Nus orfevres ne puet ouvrer de null, se ce n'est k I'euvre lou 
Roy, la Roine, leur anfans, leur frferes et I'^vesque de Paris." No 
goldsmith may work at night except on work commanded by the 
King, the Queen, their children, their brothers, and the Bishop 
of Paris. 

"Nus orfevres ne doit paiage ne costume nule de chose qu'il 
achate ne vende apartenant a leur mestier," No goldsmith shall 
pay any tax or duty on anything he buys or sells appertaining to 
his trade. 

" Nus orfevres ne puet ouvrir sa forge au jour d'apostele, se 
ele n'eschiet au Samedi fors que un ouvroir que chascun ouvre <i 
son tour k ces festes et au diemenche ; et quanques cil gaaigne 
qui I'ouvroir k ouvert, il le met en la boiste de la confrairie des 
orfevres, en laquele boiste en met les deniers Dieu que il orfevre 
font des choses que 11 vendent ou achetent apartenans k leur 
mestier, et de tout I'argent de celle boiste done-on chascun an le 
jor de Pasques un diner as povres de I'Ostei Dieu de Paris." No 
goldsmith may open his foige on the day of the fete of one of 
the Twelve Apostles, if it does not fall on a Saturday, with the 
exception of the shop, which every one opens in his turn on the 
fSte days and on Sundays, and all that he gains who has an open 
shop on these days he shall put in the box of the Confr^rie of 
Goldsmiths, in which box the alms are placed, given by the 
goldsmiths according as they buy and sell their merchandise, 
the contents being devoted on Easter day every year for a dinner 
to the poor at the Hotel Dieu of Paris. 

These regulations appear to have supplemented an ordinance 
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4 FRENCH HALL MARKS ON PLATE 

which has not come down to our times, for they do not enter 
into any details of the fabrication of works of gold and silver, or 
notice the stamps necessary to be placed upon them. 

In an ordinance of Phillipe le Hardi, a.d. 1275, the argentarii 
were compelled to stamp their works with the seign of the town in 
which their foige was situated, on pain of confiscation of the 
goods; and in the reign of Phillipe le Bel, A.D. 1313, gold was 
ordered to be stamped with the punch of the Goldsmiths' 
Company of Paris, which was kept by the prudhommes of the 
Company. 

" Tout orf^vre qui n^gligerait de faire marquer ses ouvrages 
serait puni de corps et davoir," that is, by fine and imprisonment. 

It was also ordained that each city should have ft particular 
mark for works in silver. 

This was the origin of the Hall-mark in France, each town 
having a different device and a letter, changing every year at the 
election of the new masters. 

The marks for goldsmiths' work made at Paris were anciently 
of two sorts, the maker's mark, and the assay mark of the maison 
commune, or common hall. The first was the signature of the 
goldsmith, who usually adopted some emblem, as a star, cross, 
rose, &c., surmounted by a.fleur de lis. 

The second, or assay mark, was impressed by the Corporation, 
and proved that the article had been assayed, and found to be 
as good as the Paris standard. This stamp can be traced back 
as far as 1275, as before noticed. The punch was at Paris a 
letter of the alphabet crowned, changing every year with the new 
wardens of the craft, or gardes du metier, in alphabetical order. 
We are informed by Pierre de Rosnei, in the third part of his 
Mercure Indien, that the letter for the year 1 752 was M ; but as 
several irregularities occur from incidental circumstances, the 
exact order cannot be ascertained without consulting the minutes 
of the Mint, where all the marks were registered on a plate of 
brass by the identical punches. In 1G80 the letter L was 
ordered to be used ; in 1 783 a man was convicted for forging the 
letter T of the previous year. The variable mark continued in 
use until 1783, U being the letter for that year, when Louis XVI. 
assigned to each community of goldsmiths in France an invariable 
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mark, that of Paris being the letter P crowned. From 1789 we 
find no stamp until 1797, 

In the Wardrobe Accounts of Edward VI. we have a very 
early record of this Hall-mark in the year 1300. {Lib. Gard. 
Sac. Ant. 352.) " Item, viij. cocleares ai^enti signata in coUo 
signo Parisius scilicet, de quondam fiore gtege/S " — which may be 
thus rendered — Item, eight silver spoons, marked on the neck or 
stem with the Paris mark, that is to say, a c^mmjieurde Us. 

In the inventory of the Dukes of Burgundy, 1433, "Pour un 
pou avoir amende x marcs ij, ounces xv. esterlins dudit or estant 
k xix. karas, pour faire aultre vaisselle et I'avour fait venir k xix. 
karas et un quint, qui est or de totuke et au dessoubz n'osc'roit on 
tfiuvrer." 

Again, in the will of Thomas Rotherham, Archbishop of York, 
A.D, 1498, are the following allusions to the touches or Hall-marks 
of Paris, London, and Bruges : — " Item volo quod Thomas 
Sentegeorg habeat sex taceas sive Bollezhasse Stantes (standing 
low bowls), in fundo tacearum sunt flores tres sunt Paris towch, 
et ponderant de Troy LXXI. unc'; alix tres sunt London Towch, 
et ponderant cum coopertor, C unc' de Troy. 

" Volo etiam quod habeat duas oUas argent' wynding chaced, 
quarum una et Bruges towch, altera London et est ponderant 
Troy XI. unc." (Lib. Nig. Scacc. vol, ii, p. 676.) 

La Croix {Hisfoire de POrfevrerte) says : — " The Revolution of 
1789 disorganised all the Trade Guilds and Communities, and 
the Goldsmiths did not escape the universal shipwreck which 
ingulphed at the same time Religion, Royalty, and the Public 
fortune. Of what avail could be the Goldsmiths' trade in a time 
when sceptres and crowns were broken, all the church plate 
melted, and jewels placed on the altar of the country, when gold 
and silver coins were replaced by bell-metal and assignats. The 
Goldsmiths' trade could not survive the Monarchy and the 
Ecclesiastical power which had given it birth, and under which it 
had flourished for fifteen centuries." 

From 1789, therefore, little or no attention was paid to the 
stamping of plate in France until the passing of the Act of 1797, 
so that for a period of nearly eight years goldsmiths were allowed 
to make whatever quality of gold and silver articles they pleased. 
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The Man of the finest or pure gold contains 24 karats, and the 
karat ^2 grains. 

The Marc of the finest or pure silver contains 12 demers, and 
the denier 2 oboles, or 24 grains. 

Goldsmiths and others who employ reiaterials of gold and 
silver, must Work them of the standard prescribed by the regula- 
tions, and within the remedies, allowed by the law. 

Refiners might not refine silver at a lower standard than 
11 deniers iS grains, or gold below 23 karats, 26 thirty- 
seconds (g|). 

Goldsmiths were compelled to work gold of the standard 22 
karats, ' with a remedy of a quarter of a karat, and silver at 
II deniers 12 grains, with a remedy of 2 grains; that is to 
say, if the gold did not contain 2 1 karats and three-quarters, and 
if the silver did not contain 11 deniers 10 grains, the metals 
were not of the standard, and after the assay made at the 
Maison Commune the work was returned to the workman, and 
not marked with the punch of the countermark at the Common 
Hall. But the Paris goldsmiths took care, more than all the 
others, to attain the fineness required by the regulations; and 
that it is which has contributed to keep up the reputation of the 
punch of Paris. It was, however, permitted that goldsmiths 
might manufacture small works and jewels of gold, such as 
crosses, snuff-boxes, ^tuts, buckles, buttons, &c., at a lower 
standard, viz., 20 karats and a quarter fine gold, with a remedy 
of a quarter of a karat. (13 Dec. 1783.) 

The wire-drawers (Tireurs) employ gold of 24 karats with a 
remedy of a quarter, and silver of 12 deniers with a remedy of 
4 grains. The beaters {Batieurs) employ gold of 23 karats (||), 
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and silver of ii deniers i8 grains. Watchmakers are compelled 
to work gold of 20 karats and a quarter, with a remedy of a 
quarter, and silver of ii deniers iz grains, with a remedy of 
2 grains. The sword cutlers work gold at 21 karats three- 
quarters, and silver at 11 deniers 10 grains. 

Foreign works of gold cannot be marked unless they are of 
the quality of 18 karats, if they weigh more than a gros ; if they 
weigh less they must be of 17 karats. 

The standards were altered by the important Act of 19 
Brumaire, year VI. (1797); and since that time they have not 
been changed. 

At the present time, therefore, there are three standards for 
gold, with a remedy in each case of 3 milliemeB. There are two 
standards for silver, with a remedy in each case of 5 millifemes. 
These standards are shown on page 12, with the English 
standards. 



n,s,t,..d:,i. Google 



FRENCH HALL MASKS ON PLATE 



Z 
< 


p\ =JSI5f^3.??«iaRS? 


1 

s 


=«S=«1,ftJ»S«a?ffi?. 


1 

.5 


00O0O000OO-"«NMr^ 




_„-,,-^^«.c.oog,^o^g^ 









s 


" •- = ^ 2- s « s, s*-!; ? s, 5. s-^ 


-"-"""-"-"^saSi^a^R 


o 


U 


S Jl^ mI gf ? Sis S &? 


i i SHia^'assis'iKH 


1 


'''---" -«^^sllt 




-""■'"■"'-"'^sas.iMS. 


1 


|4 


SStMsHaHIIS*! 


ass'sisisKSK'ssti 






1 


HSISf III 1111111 




- " "-""■<"~"° »2 a S.*S,^ R 



.;, Google 



THE FRENCH STANDARD 



'Sgiftfje.is'Ssi.H 


St5,~aSSS^sl'?s 


'-"2 -=«""»*=!« 


«8-iiai8|8||,i| 


?l:?sHSSsSII* 


H^^KrJS-s.JKs. 


SHisSjiiisJs 


»*8 8 8|8|8Hy 


HSIS5'ga«§,ft&l 


Ss^l'sfHilgirl' 




«S'8 8|,|8|y§.|§ 


siya88|8||§§ 


?fl«l?5icfRl>gS 


\«8-iyai8i8j|§| 



I °° 



a •= 

•^ a 

■g Sot 



, a u 



n,s,t,7.d:,i. Google 



FRENCH HALL MARKS ON PLATE 



i 


^Trou^otnwio ■oooooeooo 
5,00 125 .of^SvoJ o,"o.M Ea\a?oo 


i 


^0 o o o . . 'i?o'o^o . . . 


i 


^mmm:: :M;:::; 




o ' ■'- " ''^'' 1 = " -| = ' 




Of the Old Standard, still used . . 
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Old Standard 
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Old Standard, with 3 punches . . . 
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New do. 1st 
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„ do. 3rd 
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England 

France 
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The following list of the laws and ordinances affecting the 
silversmiths' and goldsmiths* trade is interesting, as showing the 
different regulations for these crafts, imposed at different times : — 
1275. Compelling goldsmiths to stamp their works with the 

seign or punch of the town in which they lived. 
1313. Ordering gold works to be stamped with the punch of the 

Goldsmiths' Company of Paris. 
1506. Nov, Confirming ancient privileges, and enjoining gold- 
smiths to have their works countermarlced by the 

wardens, and limiting the weight of silver works to 3 

marks. 
1510. Feb. Authorising the manufacture of vessels of gold and 

silver of any weight conformable to the standard. 
1554. Limiting the number of goldsmiths, and relating to the 

keeping of registers of buyers and sellers of gold and 

silver works, partly repealed in the following year. 
1577. Sept. Relating to marks and countermarks. 
1631. Oct. Placing a duty (droit de remade) on all works of 

gold and silver. 
1633. May. The previous Act revoked, by the goldsmiths of 

Paris paying the composition of 24,000 livreSj and 8000 

by the wire- drawers. 
1672. March 30. Goldsmiths' work to pay a duty of 3b sols per 

ounce on gold, and 20 sols per mark on silver to the 

King's profit. 
1674. Feb. 17. Augmenting the duty on gold and silver, viz., 

60 sols per ounce on gold, and 40 sols per mark on 

silver. 
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1679. Dec. 30. Regulating the goldsmiths' trade, and on the 

commerce of gold and silver, 
1681. July. Duties on gold and silver (de Marque); 3 livres 

per ounce on gold and 40 sols per mark on silver. 
1685, Feb, 3. For the countermark of old vessels and other 

large works of gold and silver. 
1687. Feb, 21. Prohibiting the manufacture of works in gold 

and of massive pieces of stiver, therein named. 
1689. Oct. 35. Regulations for the refining of gold and silver. 
1697. June. Concerning the droit de Marque and Contr61e on 

works of gold and silver. 
1700. March. Limiting the we^ht of vessels of gold to i ounce, 

and silver to 13 marks; prohibiting the manufacture of 

massive plate. 

1720. Feb. 18. Renewing the prohibitions decreed in March 1700, 

1721. Nov. 23. Permitting the manufacture of gold snuff-boxes, 

^tuis, and other jewels of the weight of 7 ounces, and 
reducing the standard for watch-cases, boxes, &c., to aoj 
karats. 

1724. Jan. 4. Declaring sentence of death against those who 

counterfeit stamps, or insert or solder stamps on other 
plate. 

1725. April 20. Regulating the commerce of gold and silver. 
1733, Nov. 13. Ditto, and relating to the stamping of metals. 
173s- April 19, Confirming the decree of Jan. 1724, &c. 

1746. May 21. Regulating the fabrication of galloons and lace 

of gold and imitation. 
1749. Jan. 26. Concerning the duties on gold and silver, 
1751, Mar. 17. New regulations for the marque of gold and 

silver. 
1760. June 21. Directing the Farmer of the duties not to apply 

the stamp of discharge on plate, unless previously 

stamped by the Maison Commune. 
1763. Dea 5. Directing all assayers of the Mint of the kingdom 

to adopt an uniform method of making assays of gold 

and silver. 
1765. Dec 2. Requiring all silver articles plated, or covered 

with gold, to be distinctly stamped ARGENT. 
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1769. Sept. 9. Concerning works of gold and silver coming 

from abroad, 
1779. Mar. 18. Concerning the duties on plate sold at the 

Mont de Pi^te in Paris. 

1782. Aug. 31. Regulating the duties and describing all the 

marks of standard, &c., to be used. 

1783. Sept. 10. Authorising wardens to increase the number of 

punches for small works of gold and silver. 

1783. Sept 20. Forbidding the sale of jewels or small works of 
gold and silver which have not been assayed and 
marked. 

1783, Dec. 13. Regulating the standard of works of silver at 
1 1 ounces 1 2 grains, and gold at 30^ karats. 

1783. Dec. 15. Establishing an invariable mark for each com- 
munity of goldsmiths in France. 

•79S- (An IV.) Introducing the metric system of weights. 

1797. (An VI.) Re-establishing the standards of gold and silver, 
and ordering new punches, &c., recense, &c. 

1803, May 31. Ordering new punches as herein described. 

1817. Oct. 22. Ditto ditto. 

1818. July I. Ditto ditto, recense, &C 
1825. Dec. 18. Relating to the metric system. 

'835. June 30. Ordering new punches of standard and assay, &c 

1837. July 4. Relating to the metric system. 

1838. April 7. Ordering the r(fi:i!«j-e^a/B(yi! or gratuitous verifica- 

tion of works of gold and silver. 
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THE PUNCHES. 

1. The Punch or the Maker, 

The origin of this mark is unknown, but previous to the end 
of the thirteenth century it was the only guarantee for the good- 
ness of the standard. It is mentioned in an edict of Philippe le 
Hardi in 1275, and repeated in subsequent Acts. 

The two dots or points which are usually found over the 
initials in the mark of a French silversmith, are supposed to 
have been added at the end of the fifteenth century. 

There is a copper plate in the Mus^e de Cluny at Paris, 
which originally hung in the Assay Office of the Goldsmiths' 
Company at Rouen, on which the makers of gold and silver 
plate in the year 1408 struck their punches; it is inscribed in 
the old black-letter as follows, and contains the names of 113 
goldsmiths arranged in 3 rows : ist. The initial of the Christian 
name ; 2nd. The punch ; 3rd. The surname at length ; — 

Heat (E fa table ou sent eecrips Im noms tea oubiiae Du mttstiti 
OotCstiicrie a Koum qui ont tontteaitttta n auasf e sont frappti Ite 
contiedenee Hu sis auWitta, nitrt le nam et le Boumom Uitentjc 
laquelle table Cu fee et toimnencee la leoillr, te si^ouel, Ian De eiate 
iffiil quatie nrus ei iiuit, J,ttim Z^tl mam oatBe Hu ^eie tes 
ifflans He fiouen et He ttett table a cause lu sis mestier et Jittm 
l^ncn. 3l^en aouttaee, n 3lct)«n l^itart, a^tnea Ditellui mestiet. 

The Museum of Rouen preserves a stained^Iass window, 
which was formerly in the Maison des Orf^vres of that city, 
dated 1543, representing the arms of the Goldsmiths' Company, 
a chased cup 4nd cover, supported by griffins and surmounted 
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by a crucible in flames, with the motto from a verse of St, Paul 
(i Cor. iii. v. 13), Opus quale sit ignis probabit. 

An arret du Conseil or Decree of 30th October 1674, says, 
"All goldsmiths are prohibited from exposing for sale any works 
of gold or silver unless they are marked with, ist. His Majesty's 
punch; 2nd. Tliat of the assay ; and 3rd. Tbat of the goldsmith, 
under penalties," &c. 

Sis Majesty s punch is that of the duty applied by the Fermier 
General. There appears at that time to have been only one duty 
mark : those of the charge and discharge were not then in use. 
The assay mark, or the countermark placed after the assay, was 
stamped next to that of the maker. At this time only three 
marks were used. 

In an edict of Francis I. (Sept. 1543) we find "Goldsmiths 
shall be bound to sign with their mark, and afterwards with the 
countermark kept by the sworn wardens, all their works of silver 
before they expose them for sale." According to an edict of 
March 1554, "The Goldsmiths shall carry their punches to the 
Mint to be struck on the copper plate always kept there, as 
the goldsmiths of Paris have always done." This punch is the 
seat of the workman, and for which he is always answerable; 
it must he stamped or insculped on the copper plates deposited 
in the Mint and in the bureau of the Company, and his name 
and abode engraved in the margin — its size and dimensions 
r^ulated — it must be placed on the principal part of the works, 
and parts attached thereto. If disfigured in finishing the work, 
it must be stamped again. It must not be lent. Those who 
absent themselves or shut up their shop must send it to tbe 
bureau. After the death of the workman his punch must be 
defaced at the bureau. The punch of the maker who refuses 
to accept the charge of the warden must also be defaced; he 
must see that the countermark of the assay office is placed by 
the side of his own, conspicuously, on every piece. Every maker 
is directed to alter his punch, so as not to exceed in size that 
of the assay. 

December 1765. Goldsmiths who make silver boxes covered 
with gold on the outside, of one or more colours, and gilt inside, 
with hinges of gold or fastenings mounted in gold, are compelled 
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by this decree to place on the bottom of the interior, or in some 
prominent place, the word Argent, in such a manner that the 
punch of the discharge shall be placed upon the letter A. 

The administration of the Mint, in execution of the clauses 
9 & 14 of the law 19 Brumaire, An. VI. {19 Nov. 1797), directed 
that the form of the punch of each maker of gold and silver works 
shall be in form of a lozenge or diamond, and the proportions be 
i^ulated according to the size of the works, and that be shall 
have it engraved by his own artist, bearing the initial letter of 
his name with some symbol, which must differ from that of any 
other maker. The form of the punch of every maker of plated 
goods is a perfect square; the administration directs that, con- 
formably to the law above quoted, each maker shall place upon 
his work numerals indicating the quantity of gold or silver it con- 
tains, and to his mark shall be joined the word double. The 
sword cutlers, clock and watch makers, engravers and Others, 
have also makers' punches, which are insculped at the Mint and 
at the Bureau of the Maison Commune. 

2, Punch of the Maison Commune or Contremarque. 
< Assay.) 

This punch was anciently designated the poin^on de contre- 
marque, because it was the only stamp placed by the side of that 
of the maker. 

In after times this name was given also to the punches of the 
Fermi er. 

The earhest form of mark was a fieur-de-tys, which was some- 
times enclosed in a diamond-shaped outline. 

Until towards the end of the thirteenth century, the public 
had no other guarantee of the standard, except that of the gold- 
smith who made the works. But in 1275, Philippe le Hardi pre- 
scribed the necessity of the punch of the Maison Commune being 
placed upon the works, the impress of which has always desig- 
nated the goodness of the standard. A case in point is, that 
the works marked with this punch are the only ones which the 
Mint does not submit to a fresh assay. In his request presented 
to the Council in May 1771, i\i^ fermier ginira! ohservts that the 
goldsmiths of Paris are faithful to the standard, more than else- 
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where, and that this fidelity is the chief cause of its celebrity. 
The punches of the Maison Commune, as well as the matrices, 
are made and tempered in the bureau, in presence of the wardens 
newly elected, and the Fermier of the duty; they are four in 
number, one for the large works in gold and silver, one for the 
middling-sized pieces of gold, another for the middhng-sized 
pieces of silver,-th& fourth serves for the very small pieces of gold, 
which are assayed by the touchstone, but there are several of 
each size. They must be stamped by the Fermier, on a table of 
copper, deposited with the Registrar of the Mint, and also in the 
Assay Office of the Company, The old punches were at the 
same time defaced, and ground down, after being compared with 
the insculped tables in the bureau, The new punches were 
immediately shut up in the Bureau of the Maison Commune. 
The wardens alone could use them. They could not be used to 
mark the works until after the assay had been made. The stamp 
was placed upon the principal part of the work, as well as those 
parts attached thereto. The works must have been assayed and 
marked with this punch before they were Rnished. It could not 
be stamped by the wardens until after the Fermier had put his 
stamp upon the works ; it could be used only in the presence of 
the Fermier, and in a conspicuous place. 

(CUuse 14, 30 Dec. 1679), decreed that to prevent disfigure- 
ment of the works, the punch appUed by the Assay Office, which 
should be the letter L, commencing from the ist January next 
(1680), should not exceed in size, including the field, two lines in 
height, by one and a quarter in width. At the end of this 
general regulation was a list of works of gold and silver, indicating 
the exact positions where the punches of the maker and assayer 
were to be placed. 

Le Roy (Section X.) also tells us that the punches of the 
assay used by the wardens to countermark works of gold and 
silver were of four sizes, according to the size of the plate to be 
marked ; the first, for marking large pieces, was to be two lines 
high by one and a quarter broad, two others, smaller, and the 
fourth very small, for very small pieces of plate. The three largest 
of these punches should represent one and the same letter of the 
alphabet, which should change annually in alphabetical order. 
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The punch indicating the standard was to be stamped on 
the piece of plate, which was placed on an anvil with a plain 
policed surface, consequently without a countermark. That of 
the assay was struck upon the plate placed upon the bigorne or 
anvil, engraved on its ^surface with some particular design, so 
that it should receive, when struck, a double impression, that of 
the assay on the upper surface and the countermark underneath, 
or on the reverse side. (Circular of the Mint, 30 July 1819.) 

September 1769. Articles of gold and silver coming from 
abroad were to be assayed and marked at the Maison Commune, 
tlie lai^e pieces with E T, and the small ones with the letter E 



3. Punch of the Fermier General du Droit. (Duty.) 

At first the Fermier had only one punch, which was placed 
upon the plate, when the goldsmiths brought it to the Assay 
Office of the Maison Commune to be assayed and stamped. 
(October 1631 ; March 1672.) Subsequently he had two punches, 
one of the charge to mark the works while in an unfinished state, 
and the other of discharge to mark the works when finished, at the 
time of payment of the duty. {J«ly r68i.) 

Punch of the Charge:— 

This was the Mint letter of the town beneath a fieur-de-lys, or 
crown ; it must have been placed upon the works before they 
were finished, showing the goldsmith that he was answerable for 
the charge for duty, and he was bound to report and make a 
submission to the Fermier when they were finished, that they 
might be marked with the punch of discharge and quittance of 
duties. It must have been placed upon the works before the 
assay was made at the Bureau of the Maison Commune, and the 
wardens could not assay them, unless they saw this stamp, If, 
after having received the punch of the charge, the goldsmiths 
desired to change the destination of the works, they made a 
declaration and altered their submissions. 

As soon as the punch of the charge had been placed upon 
the works, which was done when first put into shape, and before 
being finished, they were returned to the goldsmith, who carried 
them to the wardens of the Goldsmiths' Company to be assayed. 
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If the works were found to be standard, they were marked with 
the punch of the Maison Commune, and returned to the gold- 
smith, who then finished them off. If they were found not to be 
standard, they were broken and returned to the workman, who 
took care to have the articles erased from the register of the 
Fermier, on which was placed his submission to present the 
pieces when finished, to be marked with the punch of the 
discharge, and for the duty on which he had made himself 
answerable- The Mint letter for Paris was always A. 

Punch of the Discharge: — 

This punch was some small mark ; it could not be placed 
upon the works until they were finished, and the duty was paid ; 
and could not be stamped thereon before that of the countermark 
of the Maison Commune, or the Fermier was subject to a heavy 
penalty, whether the works came from abroad, or were made in 
France. 

There were some works which were not marked with the 
punch of the charge, on account of their small size : a declara- 
tion of the goldsmith was then made before the work was 
finished, and where possible, a very small seal was put upon it. 

These stamps are also of great importance in verifying the 
quality of plate, for they not only denote the payment of duty, 
but assure the validity and existence of the punch of Assay or 
Maison Commune, which must have been stamped upon it before 
the stamp of discharge of the Fermier was apphed. 

The marks of the charge and discharge remained in use until 
the law of April 1791, which abolished all the duties. They 
were not renewed by the law of the 19 Brumaire (November 
1797), but the duty was levied at the time of the assay, and 
that stamp denotes both the legal assay, and payment of the 
duties. 

Political events having been the cause of the disappearance of 
some of the punches of standard and guarantee, the administration 
caused others to be made in execution of the Royal Ordinance 
of the Z2nd October 1817, which were in use from the 16th August 
1819. There are also special punches for watches, made by the 
Ordinance of the 19th September iSzi. The designs of all these 
punches will be given in the following tables. 
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Le Droit de Seigneuiage, Droit de RemMe, and Droit de 
Marque, are all three synonymous and designate the same duty, 
but the Droit de Marque prevailed. In November 1708 it was 
decreed that the duties levied by the assayers and their comp- 
troUers should be made conjointly with the duties of the marque 
of gold and silver, hence the origin of the droit de marque and 
de contr61e. 

4. Date Letter. 

In Paris a date letter was frequently, but by no means 
invariably, impressed on the manufactured articles. I do not, 
however, propose to take up space by giving the various alphabets, 
which consisted of twenty-three letters each. 



EXAMPLES. 



NML 




Two-handled silver vessel 
Date circa ryao, — Major- 
General Sotkeby, Eclon Hall, 
Northamptonshire. See Fron- 



Pair of silver boxes. Date 
circa 1720. (Loan Catalogue, 
6413.) — Lord Bateman. 

Silver sugar-pot and cover, 
rococo scrolls, &c. Circa 
1735. — South Kensington 
Museum, No. 4146. 

Silver candlesticks. Date 
1 740-1. — Messrs. Lambert, 
Coventry Street, London. 

Silver-giltcommunion paten. 
Date area 1745- DalHngton 
Church, Northamptonshire. 
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GoM enamelled snuff-boxes, 
temp. Louis XV, Circa 1750. 
— C. Goding, Esq. 

Silver cup. — Messrs. Lam- 
bert, London. 

Pair of silver powder-boxes, 
with the arms of the Due de 
Rohan. Date 1784. — Felix 
Slade, Esq. 
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The marks used by Parisian silveismiths were almost always 
arranged according to a set plan, which is of so distinctive a 
character that they can be immediately identified. 

The initial letters of the names of the maker were used by 
him, and if he had two Christian names, he arranged the letters 
in the form of a triangle, the initials of such names forming the 
upper, and the initial of his surname the lower points of the 
triangle. Some object, as a rose or star, was placed between the 
letters. This symbol often referred to the maker's name ; thus 
Louis Renard used a fox. Almost invariably two dots or pellets 
were placed above the letters ; and between the dots was a fleur- 
de-lys surmounted by a crown. The whole design was then en- 
closed in an irregular outline. 

In the fourteenth century the name but not the sign of 
Etienne Marcel, who died in 1358, is known. 

In the fifteenth century the following names have been 
handed down : — Denis le Maignan ; Jean le Maignan ; Hans 
Crest and Nicolas GifTart, of Paris; Jean Delut; Jean Nicolas 
de Gonesse ; Juhen Gaultier ; Jean de Nimeguen ; Robert 
Lenoble, of Burgundy ; J. Durose, of Toulouse ; and Jean Has- 
quin ; but their marks are not known. 

In the sixteenth century only two or three makers' marks are 
known ; but the following great makers worked in France during 
the century: — GJlles Steclin, of Valenciennes; Claude Marcel; 
Benvenuto Cellini, Orffevre du Roi, 1542; Etienne Delaulne, 
called Stephanus, born at Orleans, established at Strasbourg, 
eina 1550; Robert Rouvel de Paris; Jean Vovert; Jean Tontin 
de Chateaudun ; Stephanus Charteron de Chatillon ; P, Simony 
de Strasbourg; Claude and Jean de la Haye, Goldsmiths of 
Charles IX. ; Jean Cousin; Francois Briot, eirea 1550; Philippe 
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le Roy ; Jean I'Enfant ; Mathieu Marcel ; Nicolas Lepeuple ; 
Jean Hirondellej Victor Mas, of St. Omer; and Vincent de 
Foui^ues, of St. Omer. 

In the seventeenth century lived Claude Ballin; I/)uis 
Roupert de Metz; Gilles and G^d^on I'Egar^; Alexis Loire j 
Ren^ de la Haye; Pierre de Montarsy; P. A. du Cerceau ; 
J. M. Bernard Tarot; Thomas Germain; Delaunay; MelUn ; 
Charles Roettiers ; and many others. Most of the marks of these 
silversmiths are well known. 

In the eighteenth century the names and marks of a great 
number of workers are known. Amongst these we find the 
names of Gr^goire Mass^ ; Francois Thomas Germain ; Edm^ , 
Pierre Balsac ; and others. 

A few marks are given in order to show the kinds of marks 
used by French makers. 
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Laws restticiing the manuracture of gold and silver to pieces of 
a certain weight were decreed by Philippe le Bel in the thirteenth 
century, as well as his successors, not only to moderate or limit 
the progress of luxury, but with a view of reserving a sufficient 
quantity of the precious metals for the coinage. Goldsmiths' 
work was therefore Umited in weight according to the exigencies 
and resources of the State at particular times. 

Under Louis XL (1461-1483), who disdained luxury and 
frequently ate and drank out of tin or pewter vessels, the gold- 
smiths' art was not much supported, his principal employment 
of the precious metals being to enshrine the relics of saints and 
make gifts to ecclesiastical edifices, adorning tombs, &c. His 
greatest personal expense was the use of enseignes or brooches 
for his hat, sometimes of gold, but more frequently of baser 
metal. The former restrictions therefore in the size and weight 
of vessels of gold and silver were continued. 

Louis XII. 's first ordinance, given at Blois in November 1506, 
confirmed the andent decrees and, without his express permission, 
limited the manufacture of silver vessels to three marks. 

The goldsmiths of Paris complained bitterly of this restric- 
tion, and the increased prosperity of the country induced Louis 
XII. to alter this law four years after. 

In February 1510 another ordinance authorised goldsmiths 
to make all manner of silver vessels "de tels poids et fa^n que 
chacun le jugera convenable," provided they were of the Paris 
sUndard and received the mark of the wardens of the assay. It 
also states that in consequence of the ordinance of 1506, many 
prelates, princes, and nobles had been compelled to have their 
large pieces of plate made in other countries, to the great injury 
of the trade. 
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Louis XII. and his Minister the Cardinal d'Amboise, in 
patronising the ans generally, paved the way for the development 
of the Renaissance under Francis I. and Henri II. 

Francis I. greatly encouraged the goldsmiths' trade and drew 
all the best Italian artists to Paris by his liberal patronage, among 
them the famous Benvenuto Cellini, who was created Orf^vre du 
Roi ; but a great many jewels which are attributed to him (if 
really of the time) are the work^ of contemporary artists, and 
Cellini was not the only goldsmith employed by the king. The 
sumptuous presents the king made to his favourites, and lords 
and ladies of his court, kept the trade generally in full activity, 
and he frequently directed the artist himself, and furnished 
models with his own hands. 

All the works of Cellini and others were first submitted to 
the king for approbation and approval Brantdme relates that 
Francis I. ordered a great number of jewels, ornamented with 
emblems and devices and set with precious stones, for his mistress, 
Madame de Chateaubriand ; but his penchant for the lady having 
subsided or become extinct, he reclaimed all the jewels which 
bad been presented to her. The Countess, obeying his com- 
mand, returned them all melted into ingots. 

The reign of Henri II. was still more favourable to the gold- 
smiths' and jewellers' trade, and his inventory records the 
wonderful jewels and works in gold and silver made by his 
orders. His taste was ably seconded or probably inspired by 
Diana of Poiters, and the goldsmiths' art kept pace with the 
other arts which flourished in this king's reign. 

It must be remembered also that after the discovery of the 
New World, when the quantity of gold and silver had increased 
to such an amazing extent, these sumptuary laws fell into disuse 
and were disregarded ; the manufactures increased, and the 
State obtained sufficient specie without intrenching upon the 
luxuries of the rich. It is said that Spain withdrew from America 
alone, from the end of the fifteenth to the commencement of the 
raghteenth century, specie of the value of live milliards of piastres 
in gold and silver, which is about twenty-five milliards of francs, 
much more than existed in the whole world before the voyage of 
Christopher Columbus. 
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In a declaration of 1672, Louis XIV. sets forth in the pre- 
amble, "The care which the kings our predecessors have taken 
from time to time by ordinances, &c., to repress luxury, has 
prompted us frequently to follow their example ; but the abund- 
ance with which God has blessed our kingdom since the Peace, 
the benefits which our subjects enjoy, and the dignities to which 
we have elevated those whose distinguished services have entitled 
them thereto, having insensibly augmented their expenses, we have 
not thought it Apropos to subject them to the severity of the ancient 
ordinances, which would not suit the present state of the kingdom. 

" We have endeavoured by divers edicts and regulations to 
prevent the use of many costly works, especially gold and silver 
lace, which, independent of the price of fashion, consume the 
largest proportion of gold and silver, which form the true riches 
of the State, &c. But as much of the precious metals is con- 
sumed by the excessive weight and quantity of vessels of silver 
and works of gold, so much so that scarcely any find their way 
into the Mint for coinage, we have sought the most convenient 
means to remedy this disorder, without injuring the freedom of 
commerce, amongst which we have found none more easy than 
the imposition of a duty. For these reasons we will and desire, 
that there shall be raised for our profit on all gold and silver 
that shall be worked throughout the kingdom 30 sols for each 
mark of silver, and 30 sols for each ounce of gold.* And as our 
principal aim is to reduce the fabrication of silver vessels to a 
reasonable weight, so that sufficient be returned into our Mint to 
be converted into coin, we enjoin that these works be limited to a 
certain weight which cannot be exceeded without our permission 
in writing, and which we reserve to ourselves the right to accord, 
as we think fit and proper." 

The weight of any piece of silver was not to exceed 8 marks, 
except for ecclesiastical purposes, which might be made as 
heretofore without limitation of weight. (This was renewed in 
February 1687, March 1700, and in February 1720.) 

These prohibitory edicts, however, do not appear to have had 
the desired effect, or it may have happened that the king and 

' In Febraaiy 1674 this duty was doubled and increased to 2 livies (liancs) 
per mark on silver, and 3 Uvies per ounce on gold. 
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his special favourites who had his permission to use massive 
plate, carried their extravagance to a high pitch, for it continued 
to be Diade and used to a great extent ; and in an edict of 30th 
December 1679, relating to the commerce of gold and silver, a 
long list is appended giving goldsmiths instructions on what 
particular parts the stamps were to be applied. The massive 
character of some of these pieces may be inferred from the descrip- 
tions of objects included : Chenets or fire-dogs with the garnitures 
de feu or grilles, chandeliers with branches, girandoles, torcheres, 
gu^ridons, mirrors, flambeaux, tables, large sali^res or salts with 
flambeaux, urns, ewers, cassoletles, &c. 

To give some idea of the extravagance of Louis XIV., one 
instance will suffice; it relates to a f@te given at Versailles in 
1668, and describes some of the costly pieces of silversmith's 
work displayed on that occasion, which were all melted in 1688. 
On each side of the royal buffet was elevated on a portico, 
10 feet high, a grand silver gu^ridon bearing a silver girandole, 
which lighted the buffet, accompanied by numerous large silver 
vases ; on the table and steps of this buffet, which reached the 
altitude of not less than 25 feet, were shown, beautifully arranged, 
twenty-four massive bowls of marvellous workmanship — these 
were separated by as many large vases, cassolettes, and girandoles 
of equal beauty. On the table of the buffet was the gold Nef 
and the silver-gilt vessels for the king's use — these shone forth from 
among twenty-four large silver jardinieres full of flowers; in 
front of the table was a grand silver cistern, shaped like a shell ; 
at the two extremities were four gu^ridons, 6 feet high, sur- 
mounted by silver girandoles. Two other buffets for the service 
of the ladies each displayed four large bowls and four silver 
figures, supporting a grand vase fitted with girandoles ; above 
the backs of each of these buffets a silver gu^ridon, gleaming 
with wax candles, threw a lustre on six grand silver bowls, which 
served as a background, and many large vases of extraordinary 
weight and value ; before the table of each buffet was a silver 
cistern weighing 1000 marcs. All this chased and modelled 
silver-work was of the estimated weight of more, than 100,000 
marcs of metal (800,000 ounces). 

An edict of February 1687 again forbidding the manufacture 
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of these large pieces, mentioning those just referred to in 
the list of 1679, was probably this time more effectual, for 
the king himself set an example and his court followed it. A 
time of great scarcity of money had arrived, and Louis XIV., 
to raise money for the expenses of his wars, sent all his massive 
plate to the Mint, and made it compulsory that the nobility and 
gentry should do the same; in 168S, therefore, all the magni- 
ficent services of plate made by Claude Ballin, Pierre Germain, 
Montarsy, and other celebrated goldsmiths, designed by Le Brun 
and artists of note, were sold for their intrinsic value to the 
Mint. The king's plate alone, which had cost more than ten 
millions of francs, realised only three millions; the plate of other 
persons produced a similar amount. 

These chefs-d'muvre were, however, before being broken and 
ca^t into the melting-pot, all carefully copied or drawn by the 
artist-goldsmith Delaunay, and their forms are consequently 
faithfully preserved. 

Many of the crown jewels were saved from destruction, 
among the rest the gold Nef or ship just mentioned, weighing 
150 marcs, or about 1200 ounces, which Charles V., Francis I., 
Henri II., and Charles IX. had successively bequeathed to the 
crown of France. 

The decree of February 1687, and the king's magnanimity 
(if we may so term it), caused a taste to arise for materials of a 
less expensive character, and by the force of circumstances, 
the age of silver was suddenly metamorphosed into an age of 
pottery ; painted and gilt earthenware, and eventually porcelain, 
became the fashion of the day for table services and ornament. 
Hence a great impetus was given to the fabriques of pottery at 
Moustiers, Marseilles, Nevers, and Rouen. Louis XIV., it is 
said, ordered a table service at Rouen, the principal pieces of 
which were in form of birds, poultry, and animals, and even of 
vegetables, to replace those pieces of plate, which political exi- 
gencies had caused to be so ruthlessly destroyed. 

The saying of Horace was thus put to the test, and Ic Grand 
Monarque (whose impresa was the sun in its splendour), and 
all his nobles, were made cognisant of the fact that it was possible 
to make a good repast from plates of rude earthenware. 
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OF METRES, LITRES, AND GRAMMES, OR OF 
LENGTH, CAPACITY, AND WEIGHT. ~ 



The French metric system of weights and measures is based 
upon the length of the fourth part of a terrestrial meridian. The 
ten-millionth part of this arc was chosen as the unit of measures 
of length and was called mitre. The cube of the tenth part of 
the metre was adopted as the unit of measures of capacity, and 
denominated Hire. The weight of distilled water at its greatest 
density which the litre is capable of containing was called kilo- 
gramme, of which the thousandth part, under the name gramme, 
was adopted as the unit of weight. The multiples of these 
measures, proceeding in decimal progression, are distinguished by 
the employment of the prefixes deka, kekto, kilo, and myria, from the 
Greek, and the subdivisions by deci, centi, and tnilli, from the Latin. 

The Orftvre is understood to mean a person who undertakes 
to make and sell plates, dishes, and other large works of gold 
and silver; but in ordinary parlance the Orfivre trades in all 
sorts of works in gold and bijouterie. Thus a goldsmith is at 
the same time a silversmith and a jeweller. 

These professions necessarily oblige the persons who exercise 
them to provide themselves with scales and weights, to weigh 
the objects of gold and silver, and for this reason the goldsmith- 
jewellers are compelled neither to sell nor to buy except after 
the metric system, conformably to the law of the i" Vend^miaire 
An. IV. (1795), to the Royal Ordinance of the 18th December 
1825, and to the law of the 4th July 1837. 

This obligation, imposed upon goldsmiths, to make use only 
of the new weights,^ is so indispensable, that the Tribunal of Police 

' The weights which belong to the French metric system are of hexagonal 



n,s,t,..d:,i. Google 



32 FRENCH HALL MARKS ON PLATE 

at Paris, in March 1835, delivered a judgment which condemned 
for the neglect of it forty-one goldsmiths each to a fine of two 
francs, and the expenses and confiscation of the old maic we^hts. 
M. I'Avocat du Roi remarked on the occasion, that if the same 
offenders were convicted of a repetition of a similar infraction of 
the law, he should inflict a fine of fifteen francs and five days' 
imprisonment. 

At the present day the commerce of works of gold and silver 
at Paris is carried on entirely after the new metric system, and the 
provinces have followed the example set by the capital, insomuch 
that on the ist January 1840 the ancient marc wdghts had alto- 
gether disappeared, as directed by the law of the 4th July 1837.^ 

However, many persons not being yet perfecdy familiar with 
the metric system, they are often forced to use the ancient 
system, either in comparing results or in translating the ex- 
pressions of the one or the other into the language they desire. 
For example, suppose a private gentleman carries to a gold- 
smith some old silver of which he has calculated the value 
according to the old system, the value put upon it by the gold- 
smith after the metric system embarrasses him and disposes him 
to believe he is being deceived, especially if there is any error in 
his calculation; in this case it is indispensable to have to his 
hand the tables of conversion to compare the results and to 
convince him of the correct calculation. In giving this table, 
which is taken from Raibaud's work {Matiires iTOr et i Argent, 
p. 93), we may remark that goldsmiths, jewellers, and others 
who use the gramme weights, as required by law, can always 
ascertain the corresponding weight of the marc. There are 
1000 grammes to a kilogramme ; 100 to a hektogramme ; 10 to 
a dekagramme ; and the gramme is subdivided into decigrammes, 
centigrammes, and milligrammes, as the marc was subdivided 
into ounces, gros, grains, and centi^mes of grains or fractions. 

' The ro»rc weight of eight ounces o( half a pound avoirdupois was 
esta,b1ished by Charlemagne ; before this time the Roman pound or troy 
weight was uW in Fiance, coitesponding to ID ounces4gios, or 321 gramniM 
13S milligrammes. The mark was subdivided thus : 34 grains, l denier ; 
3 denieis, i gros ; 8 gros, i ounce ; 8 ounces, i marc. 
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By far the lai^est amount of plate in France was always made 
and stamped in Paris, as in England in London. 

The early marks adopted by the various French cities and 
towns were generally the town arms, and some of these old 
marks have been found on French plate. The arms of nearly two 
hundred towns in France are known; but, as the amount of 
plate made at each, and the chance that the said plate received 
the mark of the town arms was so very small, it does not appear 
necessary to give descriptions of these coats-of-arms. 

Certain of the French towns were appointed as towns for 
assay, and also for coining money, and the Mint marks adopted 
by them were particular letters of the alphabet ; but we do not 
know when they were first employed for that purpose. Under 
the earliest Kings of France there were Mints in the principal 
towns, under the authority of Dukes and Earls of the locality, 
but submitted to the inspection of an Intendant, or General 
Master of Mints; but their surveillance could not prevent de- 
ception, for Charlemagne suppressed all the provincial Mints, 
and decreed that money should be coined only in his own 
palace. This restriction, however, did not last beyond his reign ; 
the provincial Mints were re-established, and there were subse- 
quently many changes. Francois I. increased the number to 
twenty-five, but an edict of February 1772 reduced them to 
seventeen. During the Revolution of 1789 they were all again 
suppressed, except that of Paris ; being, in fact, useless, because 
the currency of actual cash was replaced by paper assignats. 
Another law of 1-795 reestablished eight, especially for copper 
money, and at length in 1803 there were sixteen. The number 
of the Mints was three years after fixed at thirteen. The Mint 
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letters were probably the same as were used in the sixteenth 
century. 



Towns. 


Letters. 


Mint Marks. 




A 


f An Anchor and C inter- 

l laced. 


Paris . 






Rouen . 






B 


Lamb and flag. 


Lyon . 






D 


An arch. 


La Rochelle 






H 


A trident 


Limoges 






J 


Two hands joined. 


Bordeaux 






K 


A vine leaf. 


Bayonne 






L 


A tulip. 


Toulouse . 






M 


F and C interUced. 


Perpignan . 






? 


A bunch of grapes. 


Nantes 






A key. 


Strasbourg . 






BB 


A wheatsheaf. 


Marseille . 






M 


A palm-tree. 


Lille . 






W 


A caduceus. 



The following specimens show the maiks of Charge and 
Discharge used in Paris and the three chief towns in the pro- 
vinces, before the abolition of the taxes in 1791 : — 
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4 
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i 


*^ 
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J 
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iHoliern iSlarfes. 



In 1789 all the old hall marks were done away with, and a 
period of absolute confusion ensued, which did not however 
last long. 

In 1797 the great law of 19 Brumaire, year VI., was passed, 
which forms the groundwork of all subsequent legislation on 
the standards ajid assay works of gold and silver. This act 
provided an entirely new set of marks. The maker's mark was 
to consist of the initial letters of his name, together with a 
symbol in a lozenge. The mark for the standard was to be 
a cock with numbers to show the standard, and a sign or letter 
to show the department if the plate was not stamped in Paris. 
A further mark called the poirifon de recense was also added. 
This showed that the authorities had verified the previous marks 
found on the plate. 

It will be noticed that this act extended to the whole of 
the French Republic, and that it prescribed the marks for the 
Departments as well as those for Paris. 

The following Plates are engraved from the "Traits de la 
Garantie," &c., par B. L. Raibaud, published in 1825. The 
originals were authorised and the expense partly defrayed by the 
Minister of Finance, who took a considerable number of copies 
of the book. 
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In use from i6iA August 1819 to \Qtk May 1838, 

LIST OF BUREAUX DE GARANTIE OR ASSAY 

OFFICES OF DEPARTMENTS, 

DIVIDED INTO NINE REGIONS, 



(See T.ble 






the Punches of each Bureau (land Oct. 1817). 










Divisions. 


UE P AHTU ENTa. 




^t 


SmaU 






Work. 






( Lille . . . .Is? 


A 




Nord .... 


■J Valenciennes 


57* 


C 






1 Dunkerque . 


57" 


D 




Pas de Calais 


J Arras . . . 
1 St Omer 


60 
60* 


E 
H 




Somme . . . 


Amiens . . 


75 


J 





Aisne .... 


Laon . . . 




M 


Z 


Seine Inferieure. 


( Rouen . . 
\ Havre . . 


73 
73* 


8 
N 




Oise .... 


Beauvais 


58 


T 




Eure . . . ■ 


Evreux . , 


as 


V 




Eure et Loir . . 


Chartres . . 


26 


X 




Seine et Oise 


Versailles . 


' 72 


Y 




Seine et Marne . 


Melun . . 


' 71 


* 




Ardennes . . . 


Mezi^res . 


7 


A 




Meuse .... 


(Verdun . . 
\ Bar le Due . 


53 

53* 


C 
D 




Moselie . . . 


Metz. . . 


' SS 


E 




Rhjn(Bas) . . 


Strasbourg . 


65 


H 


1 




(Nanci . . 




J 


Meurthe . . . 


\ PontiMousso 


52* 


M 


II. ^ 




I Lun^ville . 


ca** 


8 


Vosges . . . 


Epinal . . 


' 85 


N 


z 


Marne .... 


f Chalons . . 
1 Reims . . 


49 
49* 


T 

V 




Marne (Haute) . 


f Chaumont . 
1 Langres . . 


50* 


X 

Y 




Aube .... 


Troyes . . 


9 


* 
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LIST OF BUREAUX DE GARANTIE OR ASSAY 
OFFICES OF DEPARTMENTS {continue^. 









Characteristic | 


Divisions. 


Departments. 


Bureaux. 


Sig 


ns. 












Large 


Small 








Work. 


Work. 




Rhin(Haut). . 


Colmai . . . 


66 


A 




Saone (Haute) . 


Vesoul . . . 


6S 


C 




Doubs. . . . 


1 Besan9on . . 


33 


D 




\ Montbeliard . 


23* 


E 


III. 1 


Jura .... 


Lons le Saulnier 


35 


H 


Coted'Or . . 


Dijon. . . . 


"9 


J 




Saone & Loire . 


Macon . . . 


69 


M 




Ain. . . 


Trevoux . . . 




8 




Is^re .... 


Grenoble . . 


36 


N 




Rhone . 


Lyon ... . 


67 


T 




Var 


(Toulon . . . 
) Grasse . . . 


78 


A 




78* 


C 






( Marseille . . 




D 




Bordesdu Rhone 


■! Aix . . 


12* 


E 






t Aries .... 


12** 


H 


1 


Card .... 


( Nimes . . . 
\ Alais .... 


28 
28* 


J 
M 


IV. 6 


Vaucluse . . . 


Avignon . . . 


79 


8 


5 


Alpes (Basse) . 


Digne . 


4 


N 




Alpes (Hautes) , 


Gap .... 


S 


T 




Drome. . . . 


Valence . . . 


24 


V 




Ard^che . , . 


. Privas . . . 


6 


X 




Loire (Haute) . 


Le Puy . . . 


41 


Y 




Loire . , , . 


St. Etienne . . 


40 


* 




Pyrenees Orient 


Perpignan . . 


64 


A 




Aude .... 


Carcassonne . 




C 




H^rault 




Montpelier . . 


32 


D 




Tarn . 




Castres . . . 


76 


E 


V. §■ 


Aveiron 




Rodfes . , . 




H 


m 


Loz^re. 




Mendes . . . 


46 


J 




Lot. . 




Cahors . . . 


44 


M 




Cantal. 




Aurillac . 


14 


8 




Corr^ze 




Tulle. . . . 


18 


N 
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LIST OF BUREAUX DE GARANTIE OR ASSAY 
OFFICES OF DEPARTMENTS {continued). 









Characteristic ! 


Divisions. 


Departments. 


Bureaux. 


Signs. 1 












Large 










WoFk. 


Work, 




Ari^ge . . . 


Foix . . 


8 


A 




Garonne (He.) . 


Toulouse 


29 


c . 




Pyrenees (Ht.) . 


! Tarbes . 


62 
62* 


D 


% 


Pyrenees (B) . 


! i Pau . . 
) Baionne . 


E 
H 


VI. ^ 

-5 


Landes . . . 


Monte de Ma 


jsan 38 


J 


Gers , . . . 


Auch . 


30 


M 


m 


Tarn & Garonne. 


Montauban 


77 


8 




Lot & Garonne . 


Agen . . 


45 


N 




Gironde . . . 


Bordeaux 


31 


T 




Dordogne . . . 


Perigueux 




V 




Charente . . . 


Angoul^me 


15 


A 




Charente Inf . . 


/ U Rochelle 

\ Saintes . 


16 
16* 


C 
D 




Vienne Haute . 


Limoges . 


. 82 


E 


^ 


Vienne . . . 


Poitiers . 


81 


H 


VII. 1 

o 


Vendue . . . 


Fontenay 


. 80 


I 


Deux Sevres . . 


Niort 


74 


M 




Loire Inferieure. 


Nantes . 


42 


8 




Maine & Loire . 


Angers . 


47 


N 




Indre & Loire . 


Tours . 


■ 35 


T 




Vienne . . . 


Chatelleraul 


■ 35 


* 




Finist^re - - - 


Brest . . 


27 


A 




Morbihan . . 


Vannes . 


54 


C 


. 


C6tes du Nord . 


St. Brieux 




D 


i 

VIII.9 


lUe-et-Vilaine . 


{ Rennes . 

\ St. Malo 


■ 33 

33* 


£ 
H 


Mayenne . . . 


Laval . 


5" 


J 


Sarthe . . . 


LeMans 


70 


M 


z 


Orne . . . . 


Alen^on . 


■ S9 


8 




Manche . . . 


( St. L6. . 
ilValognes 


: t' 


N 
T 




Calvados . . . 


1 Caen . . 


13 


V 
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LIST OF BUREAUX DE GARANTIE OR ASSAY 
OFFICES OF DEPARTMENTS {continued). 



Divisions 


Departments, 






Characteristic 1 
Signs. 1 




Large 
Work. 


Small 
W«k. 


IX. ^. 


Puy de Ddme . 
Creuse . . . 
Allier .... 
Indre .... 
Loir and Cher . 
Cher ... . 
Nifevre. . . . 

Yonne .... 
Loiret .... 


Clermont . . 

GuSret . . 

Moulins . . 

Chateauroux 

BloU . . . 

Boui^es . . 

Nevers . . 
/Auxerre , . 
\Sens . . 

Orleans . . 




6l 
31 

3 
34 
39 
'7 

i: 
43 


A 

c 

D 
E 
H 
J 
M 
N 
T 
8 
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Perpignan. 
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